ENG 5004 001: Studies in Restoration and 18th Century British Literature by Smith, James
Eastern Illinois University
The Keep
Fall 2017 2017
Fall 8-15-2017
ENG 5004 001: Studies in Restoration and 18th
Century British Literature
James Smith
Eastern Illinois University
Follow this and additional works at: http://thekeep.eiu.edu/english_syllabi_fall2017
Part of the English Language and Literature Commons
This Article is brought to you for free and open access by the 2017 at The Keep. It has been accepted for inclusion in Fall 2017 by an authorized
administrator of The Keep. For more information, please contact tabruns@eiu.edu.
Recommended Citation
Smith, James, "ENG 5004 001: Studies in Restoration and 18th Century British Literature" (2017). Fall 2017. 73.
http://thekeep.eiu.edu/english_syllabi_fall2017/73
Jad Smith, Professor 
jdsmith3 @eiu.edu 
Office: 3605 Coleman Hall 
Office Hours: T 1 0:45-2 :45, F by appointment 
Syllabus for English 5004: literature and Visual Culture in the long 18th Century, Fall 2017, CRN 93968 
Blake, Songs of Innocence and of Experience, illustrated Oxford edition 
Damrosch, et al., Longman Anthology of Brit Lit, Vol. 1C: Restoration and Eighteenth Century, 3rd edition 
Godwin, Caleb Williams, Penguin Classics 
Nettleton, et al., British Dramatists from Dryden to Sheridan, 2nd edition 
Walpole, Castle of Otranto, Oxford World's Classics edition 
* A list of recommended secondary sources appears after the schedule. 
Course Description 
Encompassing a wide range of cultural forms from illustrated street ballads to stage spectacle, 
Restoration and eighteenth-century visual culture is a rich counterpart to the literature of the period. 
Approaches to the long eighteenth century emphasizing visual culture largely grew out of cultural 
studies, a field of study that according to Paul Gilroy, " directed scholarly attention toward areas hardly 
taken seriously elsewhere as objects of sustained academic interest." Practitioners of cultural studies 
tend to break down the high and low art distinction, and to look at how individual texts emerge and 
circulate within larger historical networks of production and consumption. Our work in the course will 
follow this pattern, for instance, approaching Aphra Behn's Oroonoko; or, The Royal Slave alongside 
illustrated travel literature, John Gay's The Beggar's Opera alongside William Hogarth's paintings and 
engravings, and William Blake's Songs of Innocence and of Experience alongside illustrated broadside 
hymns, manuals, and subscription tickets related to the charity school movement. 
Assignments 
Visual Analysis 
Production Analysis 
Research Proposal OR Research Paper 
Research Project Presentation 
Participation 
Policies 
25% 
25% 
30% 
10% 
10% 
Late work: extensions on assignments will be granted at my discretion, that is, only in the case of truly 
extenuating circumstances. Ask for an extension at least 24 hours before an assignment is due. Presume 
that late work will not be accepted. 
Absence: in a graduate seminar, any absence is excessive. If you must miss class, you should consult with 
me about the matter. Excessive absence may result in a significantly lower final grade. 
Academic dishonesty: submit only original work in this class, and carefully document all sources 
according to the current edition of the MLA Handbook or the Chicago Manual of Style. 
The Office of Disability Services: If you have a documented disability and wish to receive academic 
accommodations, please contact the Office of Disability Services (581 -6583) as soon as possible. 
Week 1 
T Aug 22 
Week 2 
T Aug 29 
Week3 
T Sept 5 
Week4 
T Sept 12 
Week 5 
T Sept 19 
Provisional Schedule 
Secondary reading may be assigned on a week-to-week basis. 
l = Longman Anthology 
B = British Dramatists 
I= Image 
Introduction to the course 
Barthes, from (/Myth Today," Mythologies (1957), provided 
Parish Match cover (11955) 
Mitchell, from "Showing Seeing" (2002), provided 
William Hogarth, Beer Street and Gin Lane (11751) 
Sturken and Cartwright, "Introduction," Practices of Looking (2009}, provided 
Mirzoeff, from 'What Is Visual Culture?" (1999), provided 
Denham, from "Cooper's Hill" ( written 1642), provided 
laroon, Charles II as President of the Royal Society (I 1684), color plate after l 2126 
Wenzel Hollar, frontispiece for Thomas Sprat's History of the Royal Society (I 1667) 
Diego Velazquez, Las Meninas (I 1656) 
"The Orphan's Cry" (I 1650) 
"An Hymn to be Sung by the Charity Children of St. George the Martyr" (I 1714) 
Discussion of Visual Analysis assignment 
Hitchcock, Down and Out in Eighteenth-Century London {13-21, "Painters like" to 
"historians ever since.") 
Canaletto, London: Northumberland House; Hogarth, Four Times of Day, Plate IV; Pugin 
and Rowlandson, The Pillory; Sandby, Sock Vendor { all images in Hitchcock} 
John Dryden, "Mac Flecknoe" {1682), l 2239 
Portrait of John Wilmot, 2 nd Earl of Rochester (I, c. 1665-1670) 
Mitchell, from "Cloning Terror" (2005), provided 
Sturken and Cartwright, "The Gaze and the Other" (2009), provided 
Michel de Montaigne, from "On Cannibals" (1580), provided 
Images related to the "Skeptical Crisis" from Gesner, Schedel, lafiteau, etc. 
C. Mosley, "The European Race" (I 1759) 
Figures of Empire: Slavery and Portraiture in 18th Century Atlantic Britain, provided 
( exhibition guide, available in color at "Black lives Matter in 18 th Century British Art" 
(http://gsas.yale.edu/news/black-lives-matter-18 th-century-british-art-too) 
Aphra Behn, Oroonoko,· or, the Royal Slave (1688), L 2278 
Thomas Southerne, from Oroonoko (1696), provided 
Sturken and Cartwright, "Appropriation and Cultural Production" (2009), provided 
William Hamilton, "Oroonoko: or the Royal Slave" (11791) 
Visual Analysis Presentations 
Samuel Pepys, diary entries about the Restoration theatre (1660-1669), provided 
Week 6 
T Sept 26 
Week 7 
TOct 3 
Week8 
T Oct 10 
Week 9 
T Oct 17 
Week 10 
T Oct 24 
Week 11 
T Oct 31 
Week 12 
TNov7 
Week 13 
T Nov 14 
Fall Recess 
Nov 20-24 
Week 14 
T Nov 28 
Week 15 
T Dec 5 
Images related to stagecraft, theatre history 
Robert Hume and Judith Milhous, from Producible Interpretation (1985), provided 
Discussion of the Production Analysis assignment 
Clips from The Libertine (2004} 
William Wycherley, The Country Wife (1675), L 2358 
John Gay, The Beggar's Opera (1728), L 2719 
Hogarth, The Harlot's Progress {11732) 
Arjun Appadurai, "Definitions: Commodity and Commodification" (2005) 
Addison, from Spectator No. 1 (1711), L 2466 
Eliza Haywood, from Female Spectator No. 1 (1744 ), L 2468 
Wright, An Experiment on a Bird in the Air Pump, color plate after L 2126 
Sturken and Cartwright, from "The Theater of Science" (2009), provided 
Haywood, Fantomina: or, Love in a Maze (1725), L 3082 
Hogarth, A Rake's Progress (I 1732-34; engraved 1735), L 2785 
George Lillo, The London Merchant (1731), B 595 
Jeremy Collier, "A Short View of the Immorality and Profaneness of the English Stage" 
(1698), B 389 
Hogarth, Industry and Idleness (11747) and The Four Stages of Cruelty, Plate IV (11751) 
Horace Walpole, Castle of Otranto (1764) 
Images related to Strawberry Hill Estate 
Sturken and Cartwright, 11Reappropriation and Counter-Bricolage" (2009) 
William Blake, Songs of Innocence and of Experience (1789/1794) 
Hogarth, The Foundlings (11739) 
Illustration for "Orders Read to the Parents of Charity Children" (I 1708} 
Production Analysis presentations 
Meetings about research projects; draft due 
No classes 
Selections from The Newgate Calendar 
William Godwin, Caleb Williams (1794) 
Research project presentations 
Recommended Secondary Sources 
Roland Barthes, "From Work to Text," Image-Music-Text {1977) 
Roland Barthes, Mythologies (1957 ; trans. 1972} 
Nicholas Mirzoeff, The Right to Look {2011) 
Nicholas Mirzoeff, The Visual Culture Reader (2013), 3rd edition 
W. J. T. Mitchell, What Do Pictures Want? {2005) 
Marita Sturken and Lisa Cartwright, Practices of Looking (2009), 2nd edition 
* See also the "Further Reading" list at the end of the introduction to Practices of Looking. 
